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AS SCIENCE FACILITATES GREATER DEGREES OF
INTERVENTION INTO THE BODY, [T DESTABILISES OUR
KNOWLEDGE OF WHAT BODIES ARE, AND RUNS AHEAD
OF OUR ABILITY TO MAKE MORAL JUDGEMENTS ABOUT
HOW FAR SCIENCE SHOULD BE ALLOWED TO
RECONSTRUCT THE BODY" (SHILLING, THE BODY, 4).



A CONFRONTATION WITH THE ABJECT...IN ORDER,
FINALLY, TO EJECT THE ABJECT AND RE-DRAW THE

BOUNDARIES BETWEEN HUMAN AND NON-HUMAN"
(CREED, 53)
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"MONSTERS ARE T
THEY ARE IN BETW

YPICALLY IMPURE AND UNCLEAN -
EEN DIFFERENT PHYSICAL,

PSYCHOLOGICAL, ONTOLOGICAL STATES. SOME ARE

COMPOSITE IN THAT THEY ARE MADE UP OF DIFFERENT
PARTS FROM DIFFERENT ORDERS. SUCH AMBIVALENCE
CONTRIBUTES TO THEIR DEVIANCE BECAUSE WE ARE

NOT ABLE TO DEF
THIS SPEAKS TO TH

NE OR CHARACTERIZE THEM" (133).
ECORE OF THE CREATURE'S

DILEMMA IN SHELLEY S NOVEL: THERE IS NO MODEL BY
WHICH HE CAN BE KNOWN AND CHARACTERISED

(ARTT, 265)



A FIGURE OF FAILED SOCIALITY GROUNDED IN
EMBODIMENT (KOCH-REIN, 45)






AN INDICTMENT OF HOW SOCIETIES DEAL WITH THOSE
CONSIDERED ILLEGITIMATE IN RELATION TO THE
'MODERN OBSESSION’ WITH CORPOREAL ORDER AND
PREDICTABILITY AND WHO, AS A CONSEQUENCE, ARE
TREATED AS HUMAN WASTE"” (SHILLING ,AFTERWORD

263)
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"PERHAPS A CORPSE WOULD BE RE-ANIMATED;
GALVANISM HAD GIVEN TOKEN OF SUCH THINGS:
PERHAPS THE COMPONENT PARTS OF A CREATURE
MIGHT BE MANUFACTURED, BROUGHT TOGETHER, AND
ENDUED WITH VITAL WARMTH,"




“THE IMAGES OF THE COHERENT BODY AND THE
COHERENT SELF HAVE BOTH FRAGMENTED”
(HELMAN, 15).



ONE WAY THAT THE CAPACITIES ARE FORGED IN THE
PUBLIC SPHERE IS THROUGH SF, WHICH SERVES AS A
MECHANISM FOR ENGAGEMENT WITH BOTH DESIRABLE
AND UNDESIRABLE SCIENTIFIC AND TECHNOLOGICAL
FUTURES.” (CONLEY, 245)
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THE ABJECT HAS ONLY ONE QUALITY OF THE
OBJECT—THAT OF BEING OPPOSED TO I”
(KRISTEVA, 1)




HE CREATURE'S RETURNED GAZE ALSO REMINDS
RANKENSTEIN OF HIS OWN CORPOREALITY AND
HUS OF HIS OWN MORTALITY"” (MOFFAT 241)




THE CORPSE, THE MOST SICKENING OF WASTES, IS A
BORDER THAT HAS ENCROACHED UPON EVERYTHING.
ITIS NO LONGER | WHO EXPEL, "I" IS EXPELLED. THE
BORDER HAS BECOME AN OBJECT. HOW CAN | BE
WITHOUT BORDER<? (KRISTEVA, 3-4).



BODILY BOUNDARIES AND
ASSIMILATING THE ABJECT



A FUNDAMENTAL QUESTION THAT SHELLEY'S NOVEL
CONTINUES TO POSE IN THE TWENTY-FIRST CENTURY:
DOES VICTOR'S CREATURE REPRESENT THE
THREATENING POSSIBILITY THAT SCIENCE WILL MAKE THE
HUMAN SPECIES OBSOLETE2"” (JOHNSON, 288)




LITERATURE...REPRESENTS THE ULTIMATE CODING OF
OUR CRISES, OUR MOST INTIMATE AND MOST SERIOUS
APOCALYPSES. HENCE ITS NOCTURNAL POWER
(KRISTEVA, 208)




PRECISELY WHAT MAKES THE COHERENT BODY IMAGE
POSSIBLE BECAUSE IT MARKS THE BOUNDARY BETWEEN
BODY IMAGE AND WHAT IT IS NOT * (WEISS 42)
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“TECHNOLOGICAL ADVANCES AND EXPERT
KNOWLEDGE HAVE INVADED THE BODY AND MADE IT
AVAILABLE TO BE WORKED ON AND RECONSTRUCTED”
(SHILLING 182)



"A CONFRONTATION WITH THE ABJECT...IN ORDER,
FINALLY, TO EJECT THE ABJECT AND RE-DRAW THE
BOUNDARIES BETWEEN HUMAN AND NON-HUMAN"

(CREED, 53)
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	as science facilitates greater degrees of intervention into the body, it destabilises our knowledge of what bodies are, and runs ahead of our ability to make moral judgements about how far science should be allowed to reconstruct the body" (Shilling, The Body, 4). �
	a confrontation with the abject…in order, finally, to eject the abject and re-draw the boundaries between human and non-human” (Creed, 53) 
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	“Monsters are typically impure and unclean - they are in between different physical, psychological, ontological states. Some are composite in that they are made up of different parts from different orders. Such ambivalence contributes to their deviance because we are not able to define or characterize them” (133). This speaks to the core of the Creature’s dilemma in Shelley s novel: there is no model by which he can be known and characterised (artt, 265)�
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	One way that the capacities are forged in the public sphere is through sf, which serves as a mechanism for engagement with both desirable and undesirable scientific and technological futures.” (conley, 245) 
	The abject self
	the abject has only one quality of the object—that of being opposed to I” (kristeva,1)
	The Creature's returned gaze also reminds Frankenstein of his own corporeality and thus of his own mortality” (Moffat 241)
	 the corpse, the most sickening of wastes, is a border that has encroached upon everything. It is  no longer I who expel, "I" is expelled. The border has become an object. How can I be without border? (kristeva, 3-4).
	Bodily Boundaries and Assimilating the Abject 
	a fundamental question that Shelley's novel continues to pose in the twenty-first century: does Victor's Creature represent the threatening possibility that science will make the human species obsolete?” (Johnson, 288)
	Literature…represents the ultimate coding of our crises, our most intimate and most serious apocalypses. Hence its nocturnal power (kristeva, 208)
	precisely what makes the coherent body image possible because it marks the boundary between body image and what it is not “ (Weiss 42)
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