Step into valley of the dolls

Simon Mee's work can be kind of disturbing and weird but all in a good way, writes Rosemary Sorensen

HE weatherboards - In
Simon Mee's eerie Lab-
lesx signal Brishane. But
this s a Brishane you
mighl want lo sublimate —
or indeed, it may be a Brishane you've
alreaidy sublimated, tucking it into a
mﬁnw roam aw_. u.a_E_. :_,ﬂ.ﬂ_:mnmc:n where
he creepy things lu

...:..Mm%cw:&% Sweet, a show of,
maybe significantly, 13 works, is pretly
weird stuff. Doll children, doll women,
even a doll footballer: they loom with
sharp focused glossiness out of large
canvases, and  almost  maore
unnervingly, in a couple of sinister-
looking pencil drwings.

The pun on sweetfsuite is unnecess-
ary, and Mee tends to be drawn into
underlining his intentions, hut he's a
voung artist, just 36 years old, so he'll
w_.ow»_.&. begin to slough off the need

or the abvious as his confidence in his
imagrination increases,

And what an imagination it is, If
syrupy sentiment falls short of your
iden of Brishane, check out a painting
such as The Colloborators, which the
artist, now Toowoomba-based with a
voung family, dmws from his memory
of living in Carina on the southside.

Don't ask me what it means, but
vou can't deny the set of emotions on
show: a trnity of 195)s-slyle women,
pacing down a flat, smooth suburban
road; towards a bald doll-woman who
holds before her an Asian-looking doll
child. Behind her, bare-footed like so
many of Mee's doll-figures, a blimp-
child, before a bland weatherhoard
whose windows are dressed i the
kind of curtains you just know are
gaing to twitch with secrets.

It's the faces Lhat gel vou in. Mee
worls hard on imbuing the glassy eyes
of his dolls with almost human
ematians and the effect s unnerving,

UNNERVING ... lefi, The Attack of the 601t <m==mmq inspired Woman and Despondent Chicken and, right, Malds of Damocles, both by Simon Mee.

Dolls are his signature, and while he
knows they tend to pop up in many a
new artist’s work, he's not likely 1o
give up on them any time soon.

“Andl they do keep on changing in
my work,” he says, “In many cases, |
mnoc_mmmmzm them as dolls, they start
maoving.”

For the well-schooled, Mee's paint-
ings are crammed with references to
art history. Corator Gordon Craig.
from 'the QUT Arl Museom, tells us
that the claborately pretty but sightly
battered enormous doll-people are
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inspired by, for example, the allegori-
cal works of painters such as Jean-
Honore  Fragonard and  Nicolas
Poussin, One painting in this show
refers - directly to Dutch master
Vermeer, with itz absurd title, The
Attack of the 60ft Vermeer Inspired
Woman and Despondent Chicken,

Gigantism  has  alwavs been a
Queensland  thing, but not quite
like this.

Sometimes the refercnces  to
famous art are direct, as in Not a
Canga Line, that replaces the ragically

2.

comic disabled peasants of Bruegels
The Parabie of the Blind with — you
puessed it — more of those scorily
animatexd dolls. Sometimes, the refer-
ecoces are obligque: wha could have
puessed, unless Craiy tells us in the
catalogue, that the very odd litthe
fellow dimbing on the back of another
doll figure is inspired by the bald and
entertainingly unfashionable Martin
Pike, who played in the mighty
Brishane- Lions three premiership
wins. Something tells me it would be
better not to inquire of the artist what

else he was inspired by in this singular
painting of shocking dollz on field, a
couple of grazing pigs and a pair of
Bavarian sweetics behind the goals,
Mee insists the viewer of his
emlerining . paintings shouldn't be
too fussed about unpacking all the
meanings: "1 hate being bored and the
worst thing for me would be if people
calked out of my show being hored.”
he says.
Check it out, if yvou're game.
Simen Mee, The Suburban Swecet,
QUT Art Muscum, until August 13,
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