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ABSTRACT: 
 

The research study is a self-reflexive analysis of the creative 

processes of the artist in a particular context - that of the adaptation 

of solo non-verbal performance created for the stage, to the 

television screen, utilising advanced video production techniques.  

Utilising this work as a case study enables the detailed analysis of 

specific artistic aspects of the adaptation process, how this process 

was influenced by the different technological medium of television, 

and how this shaped the final television work. 

 

The purpose of the study is not to illustrate the technical aspects of 

the production, although these are briefly addressed to provide 

background and contextual information.  The principal focus and 

intention of the study is to illuminate the creative and artistic 

processes which take place in the mind of the artist as a response to 

the particular artistic challenges which arise when the basic art work 

is placed within the foreign context of a highly technological 

environment. 
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