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 APPENDICES 

Appendix A: Artist audit not included in exegesis 

Artists who were reviewed in Artist Audit but not included in this exegesis. 

Aboriginal Breast Screening Shawl Trial, Breast Screen Victoria in collaboration with 

Indigenous artists: Jemma Bamblett, Jasmine-Skye Marings, Rebecca Atkinson, 

Rebecca Clayton, Marilyn Fenton, Belinda Farnham, Bronwyn Ferguson, Shylee 

Corrigan, Trina Dalton-Oogies; Victoria Aboriginal Community Controlled Health 

Organisation (VACCHO) and the Victorian Aboriginal Health Service (VAHS) 

Kathy Ackers (American writer) 

Mania Akbari (Iranian filmmaker, artist, writer and actress)  

Karike Ashworth (Australian installation artist) 

Michael Armstrong (Australian photographer) 

Elissa (Lebanese singer) 

Martha A. Hall (American artist books) 

Kate Just (Australian textile artist) 

Knitted Knockers <knittedknockersaustralia.com> 

Lisa McDermid (Australian photographer) 

Seema Mathew (Indian painter) 

Veronica Mehta (Bollywood artist, singer and songwriter) 

Julie Hillocks Shinners (Australian writer) 

Sam Taylor Wood (British photographer) 
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Appendix B1: Rod Ritchie Interview 11/9/2015 
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Appendix B2: Rod Ritchie Interview 12/11/2019 
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Appendix B3: Rob Fincher Interview 14/2/2016 
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Appendix B4: Video Transcripts 

 
Conversations (2016)  snippet video 
Karlee 
I was sitting in the waiting room of the hospital surrounded by 60, 70-year-old 
women and I had just been told that at 3 days before I turned 22, that I was getting 
my breast chopped off. I broke down and I was sobbing the lady came out and had 
to take me to a separate room …. That was definitely the hardest part when I was 
diagnosed. 
Rob 
I think being a male with breast cancer is quite an interesting journey to use an old 
clique.  And I think these a feeling that somewhere along the line we’re a bit of a 
forgotten species.  That this thing called breast cancer is really a female disease and 
I think along the way there’s a feeling, of once you have been diagnosed and go 
through the whole process like I did mastectomy, chemotherapy, radio therapy 
there’s a feeling of a loss of masculinity. 
Lisa 
My self esteem has taken an enormous hit since being diagnosed and treated for 
breast cancer.  I am physically a vey different person than I was.  I have had my 
breasts removed, I have had all my lymph nodes removed, I had chemo, now I have 
permanent hair loss.  I have had my ovaries turned off I am in complete menopause 
and my hair has never regrown to what it was precancer.  All of the aspects of my 
femineity have been stripped away. 
Leia 
I think the biggest shock is when you do see yourself like that.  You haven’t 
recovered from surgery, the movements are not quite there because of your 
muscles and things, you haven’t had any expanding yet, so I was almost concave 
and wrinkly.  The hair was gone, the nose hair was going, it felt like rock bottom, 
yeah, it was crap. 
Sam 
I was told I had to have chemo, because originally, I wasn’t going to have chemo.  
Now I was faced with okay, so what about children, which was the hardest part, I 
was told I wasn’t going to be able to have children now.  I am 28 not and I’ve got 
there’s man many years, I have got plenty of time for it to come back somewhere 
else.  I think that’s what worries me the idea that they didn’t even pick up those 
two tumours.  In the MRI they didn’t pick them up so I guess I am worried about 
things being missed. 
Briohne 
My friend that passed away said to me when I finish the radiation in 6 months you 
are going to feel so much better again, and you know what 6 months after that 
double it, so you will feel better again.  And 6 months after that it will be a distant 
memory.  You’ll talk about 2012 being the worst year a difficult year but it will just 
be a memory…. And that was true for me up until last year, when a pain in my 
shoulder and my spine I kept thinking was because I was getting old wasn’t just 
that.  It was because it was here again, and I am so cranky that that’s the truth.  
Well anyway here it is I have bone metastasis in my spine and skull and shoulder.  
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The main one being my right shoulder and I am right-handed that’s the one that 
gives me the most pain.  So, three months before that shoulder pain showed 
nothing, then the one in June showed there was.  Who knows how these things 
happen, is it one of them floats around hiding and lodging in my bone growing 
there doing that for 2 years 3 years whatever it was between the first time and the 
second time, I don’t know but here it is… It’s not going anywhere this time and 
while I am in a honeymoon period of with fairly good health and pain management 
but very mobile and very energetic, there will be progression.  It’s almost 
comforting to know what will happen. It’s not if cancer will come back – it’s back 
this is the reality and I know what’s going to happen next.  I am going to have 33 
months of this honeymoon there will be progression, then we’ll argue with 
progression till it wins and we’ll deal with the horrible, or my family will because for 
me I just get to slip into the abyss.  For them they have to deal with the moving on 
from there and they’ll do that well because their, well I hope that I have taught 
them to count their blessings because there is always good and I don’t believe why 
me.  I believe in why not me, because anytime I think why not me I have a husband 
who can care for me and love me I know women that don’t.  I have children, I got 
the have them straight out of high school a couple of them are going to be adults.  
When it’s the worst for me all of them will be adults so why not me instead of 
someone with younger children.   
Jane 
It would be great if nobody died from it but its too complicated and because it hides 
it’s a funny little thing breast cancer hides and its very hard because it spreads and 
it doesn’t matter how vigilant they are it can happen so quickly.  But making it so 
that it is more of a chronic disease that can be dealt with that can be like a few 
people I know now the have no evidence of disease they have to keep up with their 
treatment that keeps it at bay and it means they have a longer life.  I that’s what we 
really need to get our heads around first and then the next step. 
 

Edited Text for Manogram (2020)  
 
Rob: I think being a male and having breast cancer is quite an interesting journey to use 

an old cliché.  I think there’s a feeling that somewhere along the line that we’re a bit of a 
forgotten species. That this thing called breast cancer is really a female disease and I think 
that somewhere along the way there’s a feeling of once you have been diagnosed, and you 
go through the whole process like I did, you know mastectomy, chemotherapy and 
radiotherapy, that there’s a feeling of a loss of masculinity.  

 

Rod: It took me three visits to my GP and I thought I know there’s something wrong with 

me, but she kept saying no, there’s nothing going on there, but the third time I was 
insistent on a scan and in this case an ultrasound because they’re a bit easier for men.  

 

So, most men find their cancer by feeling a lump or having a nipple 
discharge. Obviously once the discharge is there, it is a lot more serious than an inverted 
nipple so the three things are, inverted nipple, discharge, or a lump the size of a pea.   

 

Rob: if it wasn’t for my wife, I wouldn’t have even self-diagnosed. As males don’t have 

breasts and don’t suffer from breast cancer is the normal thought process. It was only that 
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my wife noticed an inverted nipple on my right hand side and suggested I go and talk to my 
GP  

 

Breast cancer is not just about females. I think the challenge for us is to build an 
awareness program that not only includes the male, but certainly a much more inclusive 
perspective about who is affected, to try and get better outcomes for society in general.  

 

Rod: There is a group of LGBTQI who are people who have got together to make their 

community aware and I would put them in the same category as men and women, in that 
they are spoken about as genderless people who get this disease that people get breast 
cancer and the sexual orientation, the gender, is not the biggest part of it.   

 

Of the 150 men in Australia each year diagnosed, I might meet 1 or 2 or them, and I 
am on all the public blogs that deal with breast cancer. There is a move for some breast 
cancer charities to be inclusive of the men now, but those men are still being 
diagnosed, still being treated, but they are not coming out.   

 

I feel they won’t come out until they feel comfortable. Who would? It is a bit like 
gender inequality, and we need to feel like we are part of the cohort, we need to feel like 
we are going to be accepted as men with the disease, and not put in a corner, or whispered 
about. We need to belong to the breast cancer community.  

 

Researcher: Do you think that it might be connected to the colour pink? 
 

Rob: Absolutely, I am sick of pink, I can tell you, and I know I speak to some others as 

well, that something they have a big problem with as well.  I think that straight away 
pushes it out there in the community that the colour pink is associated with 
female, therefore it is all about females.   

 

I don’t feel part of it when we are an aside with token information buried down 
about six layers in a book about men getting breast cancer. That’s not good enough for me. 
It’s got to be we are part of the same health issue here. Let’s get serious about it.   

 

Rod: I have a BRCA I variation of unknown significance. I was tested for the BRCA 

genes because my mum died as a younger woman aged 41. I have a daughter and a 
son. Very quickly after I was diagnosed, my daughter was put into a program, a public 
health program that calls them back each year for an MRI, for a physical examination, and 
an ultrasound. Very good surveillance for her, and she is very happy with that. My 
son, after all his father had breast cancer, his grandmother had breast cancer, has no such 
program. He’s on his own, he’s basically, you know…he can check himself without a 
scan, but it seems like that’s a discrimination that’s really not fair.  

 

Rob: At the moment the outcomes for males with breast cancer are not that great and I 

think that is partly because we don’t self-diagnose, we are not aware of it, we leave it a lot 
longer, as you know males don’t like to go to doctors at the best of times.    

 

I think there’s a lot of people like that, the males, that are living with a time bomb 
ticking potentially, as people sit there with that time bomb, the worse their outcomes are 
going to be. I think anything about trying to build an awareness program that says to these 
people, if you have some of the symptoms, you know, get on to it straight away.  
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Appendix C: Empirical Data from Coding Journal (2020-2021) 

% who did not know men could get breast cancer 
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Male responses to stereotyping of breast cancer 
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Direct references to their cancer as other than breast cancer 
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Diagnosis timing 
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Appendix D: Timeline for competition of Creative Work RIMS Report 
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Appendix E: Exit Survey Rod Ritchie 

 

University of Southern Queensland  

Project Details  

Title of Project:  

Human Research Ethics Approval Number:  

Information for USQ Research Project Review 
and Exit Survey  

The Challenge of Pink  

H19REA060 (v1)  

Research Team Contact Details  

Principal Investigator Details  

Ms Alyson Baker 

Email: Mobile:   

Description  

Supervisor Details  

Assoc Prof Janet McDonald 
Email:  Telephone:  
Dr Beata Batorowicz 
Email: Telephone:   

This project is being undertaken as part of a Doctor in Creative Arts Project. The 
purpose of this project is to:  

• Offer new strategies for awareness campaigns by highlighting the male, 
young (between18 - 40) and older women’s (over 75) voices in visual 
and oral storytelling.  

• Raise awareness of male breast cancer by creating an inclusive 
representation of breast cancer in visual and oral storytelling.  
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• Educate the general public to advocate for their personal health care 
through interaction artworks in a palatable yet realistic framework.  

The research team requests your assistance to share your breast cancer 
story to the public. It is important to give a realistic viewpoint ;the stories 
will be exhibited in various locations, may be published in academic and 
non academic journals as well as being shared on a website and 
Facchebook Page (Breasts and Chests). Video and/or audio of interview 
and/or transcription of the interviews or male photography may be 
shared with the National Breast Cancer Foundation, Breast Cancer 
Network Australia and Medical Training Institutions for educational and 

fund-raising purposes.  

Please note that your participation in this project has been entirely 
voluntary. If you do not wish to include any images or text from 
interviews you are not obliged to. If you decide to take part and later 
change your mind, you are free to withdraw from the project at any 
stage. You may also request that  

Page 1 of 4  

any data collected about you be withdrawn and confidentially destroyed. If you 
do wish to withdraw from this project, please contact the Research Team 
(contact details at the top of this form).  

Your decision whether you take part, do not take part, or to take part and then 
withdraw, will in no way impact your current or future relationship with the 
University of Southern Queensland.  

Expected Benefits  

It is expected that this project may not directly benefit you, however, it may 
benefit future patients, the general public and medical practitioners. This 
research project explores the stories of people who have been diagnosed with 
breast cancer and the many different choices they have made in regards to their 
surgery and adjunct therapies. It is through telling these stories that I hope to 
open up a dialogue about the diversity of people who have survived or are living 
with breast cancer, and their own presence in the decision making process about 
their own health care.  

Risks  

Sometimes thinking about the sorts of issues raised in the interview can create 
some uncomfortable or distressing feelings. If you need to talk to someone 
about this immediately please contact Cancer Council Queensland on 131120, 
Beyond Blue on and Life Line on for support. You may also wish to consider 

consulting your General Practitioner (GP) for additional support.  

Privacy and Confidentiality  

All comments and responses will be treated confidentially unless required by 
law.  

The interviews will be in audio and video for the purpose of public exhibition, 
these will be close up face shots. If you wish to remain anonymous, audio only 
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will be recorded and your name will be omitted from any written university 
papers, articles, magazines or public exhibitions.  

You will be provided with a copy of the video and written transcript of audio for 
your review and endorsement, you will be given 14 days to contact Alyson Baker 
with any changes you require. You can also opt out of the project at any time by 
contacting the investigator (Research Team details above).  

The video and/or audio of your interview may will be exhibited in various 
locations, it may be published in academic and non academic journals as well as 
being shared on a website and Facebook Page (Breasts and Chests). The video 
recording may be used as an educational tool for educational for the National 
Breast Cancer Foundation and Breast Cancer Network. All participants will be 
invited to the public exhibition and provided with a copy of video and transcript 
of audio.  

Any video and transcript of audio collected as a part of this project will be stored 
securely as per University of Southern Queensland’s Research Data Management 

policy.  

Consent to Participate  

We would like to ask you to sign a written consent form (enclosed) to confirm 
your agreement to review artworks and give feedback in this project. Please 
return your signed consent form to a member of the Research Team.  

Questions or Further Information about the Project  

Please refer to the Research Team Contact Details at the top of the form to have 
any questions answered or to request further information about this project.  

 

Page 2 of 4  

Concerns or Complaints Regarding the Conduct of the Project  

If you have any concerns or complaints about the ethical conduct of the project 
you may contact the University of Southern Queensland Manager of Research 
Integrity and Ethics on +61 7 4631 2214 or email researchintegrity@usq.edu.au. 
The Manager of Research Integrity and Ethics is not connected with the research 
project and can facilitate a resolution to your concern in an unbiased manner.  

Participation Review  

Thank you for participating in this research. Your input in this project is valuable, 

the researcher would appreciate your feedback.  

• I am a direct participant in the research, who was interviewed, and video 

recorded with photography ☒Yes/☐No  

I have reviewed the poster, palimpsest, copper stereotypes and watercolours 

artwork created for this project and endorse it for public exhibition.  
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☒Yes / ☐No  

• I consider that the exhibition of the creative outcome reviewed for this 
research may raise awareness of the diversity of breast cancer patients 
and the issues some breast cancer patients face. 

☒Yes / ☐No ☐n/a  

• I feel it would be valuable in sharing the creative outcomes reviewed for 
this research with medical students and breast cancer agencies to raise 
awareness of the issues faced by some breast cancer patients. 

☒Yes / ☐No ☐n/a  

• I would like the following amendments to the images created for this 
project (please state below) and request that I view the artwork again for 
review prior to exhibition. 

☐Yes / ☒No  

Any alterations to artwork please state below 
__________________________________________________________

________________________  

Statement of Consent  

By signing below, you are indicating that you:  

• Have read and understood the information document regarding this 
project.  

• Have had any questions answered to your satisfaction.  
• Understand that if you have any additional questions you can contact the 

research team.  

☒Yes / ☐No  

☒Yes / ☐No ☒Yes / ☐No  

Page 3 of 4  

 

Participant Name Rod Ritchie  

 

Participant 

Signature 

Date 1 November 2021  

Thank you for taking the time to help with this research project. Please 
keep this sheet for your information.  
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Appendix F1: Email to Women’s Imaging Centre 22/10/2021 
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Appendix F2: Email correspondence NBCF 21 October 2021 
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Appendix F3: Email correspondence to BCNA 21/10/2021 

 
 



 

38 

 
Screen shot Reply NBCF 21 October 2021 
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Appendix F4: Reply from BCNA 14/12/2021 
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Appendix G1: Gold Coast Exhibition viewer feedback Carol 

Darcy 16/10/2021 
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Appendix G2: Gold Coast Exhibition viewer feedback Rod 

Ritchie 14/10/2021 
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Appendix H1: Prof John Boyages Review of Poster (2021)  
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Appendix H2: Dr Julia Pitcher Review of Manogram (2020)  
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Appendix H3: Review by Rod Ritchie of artwork on Digital 

Creative Portfolio 14/7/2021 
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Appendix H4: Review by Rod Ritchie of Sword Fighter (2020) 

9/7/2020 
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Appendix H5: Review by Karlee Excell of Karlee and Eli 

(2020) 
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Appendix H6: Review by Ann Fincher of Digital Creative 

Portfolio 1/10/2021 
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Appendix H7: Review by Ann Fincher of Manogram (2020) 

24/7/2020 
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Appendix J: Rod Ritchie’s Ultrasound 
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Appendix M1: External Examiner Doctor of Creative Arts 

Exhibition Guide 

The Challenge of Pink: 
Subverting the current breast cancer awareness paradigm through visual and oral 
storytelling A Practice-led Research Project by Alyson Baker 
USQ Arts Gallery, School of Creative Arts, A Block Toowoomba Campus  

The Challenge of Pink: Subverting the Current Breast Cancer Awareness Paradigm Through 
Visual and Oral Storytelling is a practice-led research project that explores the living 
experiences of male breast cancer patients and articulates the emotional consequences of 
their treatment in the form of mixed-media installations. The artworks generated for 
installation aims to redress the representational imbalance by providing an alternative 
public awareness paradigm that gives visibility and voice to male breast cancer patients. 
This project is intended, first and foremost, to create a platform where all gender of 
patients’ issues are heard equally, coherently and in harmony. A further project aim is to 
create a body of artwork that speaks to a wider audience including medical practitioners, 
patients and their families, and breast cancer awareness advocates, of the need for more 
inclusive narratives of breast cancer awareness.  

The artworks comprise 70% of the assessment, and all artworks are in accordance with 
Ethical Review H19REA060 (v2). Please refer to Gallery Campus Map attached for the 
positioning of key artworks with the following explanatory statements:  

1. Standard (2018-2021)  

The central artwork Standard (2018-2021) represents the number of men in Australia 
diagnosed with breast cancer is 2020. The collection of textile breasts was created over the 
course of the entire research period and has been exhibited in the form of a battle 
“standard”. This artwork alludes to the statistics of male breast cancer and etched within 
the forms are my own story, my own artistic therapy of knitting to come to terms with my 
experience of breast cancer. Standard (2018-2021) provides a link between my own 
experience of the disease and that of the male experience, creating a bridge between 
insider and outsider research.  

2. Illumination (2021) series and Stereotype (2021)  

Foregrounded are two exhibition spaces which house the Illumination (2021) series and 
Stereotype (2021) series. These artworks shine a light on how men feel having a 
stereotypical women’s disease. The Illumination (2021) series is interactive, the small 
torches may be used to shine on the ultrasound images to find theoretical categories of this 
research. While the accompanying stereotype plates in the Stereotype (2021) series 
document feelings of male breast cancer patients gleaned from reading their stories. In this 
space are the Artist Journals (2018-2020; 2020-2021; 2021) and Coding Journal (2020-
2021); these form a documentation of the research process and data analysis for this 
project; please pick up the books and read through them. Together with the Illumination 
(2021) and Stereotype (2021) series I make transparent the Autoethnography and 
Grounded Theory methodology of data collection and analysis used in this research.  
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Surrounding the central exhibition of Illumination (2021) and Stereotypes (2021) on the left 
side of Standard (2018-2021) on the back wall are water colour paintings that provide an 
alternative to the female engendered breast cancer awareness paradigm. It is an inclusive 
representation of men and women, side by side, to allude to the diversity of people 
affected by breast cancer.  

3. Flongs (2021)  

The artwork Flongs (2021) on the opposing side replicate the entrenched paradigm of 
awareness in a paper mould traditionally used to make a copper stereotype plate. The 
implication is that if the mould is used the erasure for people, other than female, will be 
perpetuated. The flongs may be picked up and read, the text is a print of the stereotype; 
the experience is subtle like the marginalisation of men with breast cancer, in the current 
female-oriented paradigm of awareness.  

4. Conversations (2016) and Manogram (2020)  

On either side of the central artworks are video projections, which metaphorically bookend 
this exhibition. On one wall is a small video, Conversations (2016), which is a documentary 
video from my Honours degree work. The inclusion of the male voice during this research 
became the catalyst for my Doctor of Creative Arts. On the other wall is Manogram (2020) 
it is a recording of the only men to be included in the Breast Cancer Network Australia 
(BCNA) Summit in 2017; at this summit, men’s voices were heard for the first time. Since 
this, the BCNA has included advocacy for men in their agenda.  

The word manogram was coined from reading a story by Khevin Barnes, one of 167 
analysed in this research, in the Male Breast Cancer Coalition (2021) website where he 
asks: “I wonder sometime if a simple name change of the medical procedures might help 
men to talk more openly about their bodies”. The word manogram is knitted into the 
artworks to bind my experience with the male experience of breast cancer.  

5. Poster (2021)  

Near the entrance to the exhibition is a poster. Poster (2021) was made in collaboration 
with Prof John Boyages, internationally known radiation oncologist and author of Male 
Breast Cancer: Taking Control (2015), and Teneille Grace, graphic designer and breast 
cancer survivor. Poster (2021) has been distributed to the National Breast Cancer 
Foundation, Breast Cancer Network Australia (BCNA), The Women’s Imaging Centre, and it 
is scheduled to be published as a resource on the BCNA Health Professionals Network in 
2022. The intention is to distribute this poster to educate, raise awareness and advocate 
for the diversity of breast cancer patients.  

6. Artist Journals (2018-2020; 2020-2021; 2021) and Coding Journal (2020-2021) 
The Artist Journals (2018-2020; 2020-2021; 2021) and Coding Journal (2020-2021) 
document the creative  

processes and data analysis of this research. Pivotal pages are related to the artworks:  

Artist Journal (2021, p. 40) is the design for Standard (2018-2021) while Artist Journal 
(2018-2020, p. 43) is the design rationale. Experiments for Illumination (2021) are recorded 
in Artist Journal (2020 - 2021, p. 38-40), while the description is in Artist Journal (2020-2021 
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p. 18, 20, 21) while Stereotypes (2021) and Flongs (2021) are explained in Artist Journal 
(2020-2021, p. 22, 61). The inspiration for Sword Fighter (2020), one of the first 
watercolour paintings, is documented in Artist Journal 2018-2020 (p. 26) while the analysis 
of Sword Fighter (2020), Karlee and Eli (2020 and Rob (2020) are in Artist Journal (2021, 28, 
29). Analysis of Manogram (2020) and Conversations (2016) videos, are contained in Artist 
Journal (2021, p. 22-27), and Poster (2021) is contained in Artist Journal (2021, p. 35, 36). 
The Coding Journal (2020-2021) is organised in theoretical categories of the data analysis, 
each tab relates to the motifs from the Stereotype (2021) series while the theoretical 
category name is in the Illumination (2021) series. The quotations in each section form the 
evidence for each theoretical category and some of the pivotal quotations form the text 
within the Stereotype (2021) and Flongs (2021) series.  

NOTE: Please refer to Gallery Map  
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Appendix M2: Guide to Artworks: Floor Plan 

 




